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JIbBiBCHKMIA HalliOHAJIBHUN YHiBepcUTET iMeHi IBaHa @paHka

EKCIIPECUBHE IEPEOCMMUCJIEHHSA ®PAZEOJJIOT'TYHUX
OJJMHHULDb B AHIVIOMOBHOMY XYIAOXKXHBOMY TEKCTI 1OBbH

HOCTMOJAEPHY

Cmamms npuceA4eHad 6UBYEHHIO €EKCNpeCUu6HOocO0 NePEeOCMUCTIEHHA gbpa3eoxzoeitmux oauuuub

(oani — @O) 6 anen1omMo8HOMY Xy00ACHLOMY MeKCmi. ¥ npoyeci 00Cai0NCceH s BUOKPEMIIeHO HAllBaIC-
JUBTULT MURU NEPEOCMUCTICHHSL: NOPIGHSHHS, Memapopa, memoHimis, esgpemizm. Cxapakmepuzo6ano
JUH2GICMUYHT GUBHAYUEHHS MEMApOPUHO20 T MemOHIMiuHo20 nepeocmucienns @O ma poskpumo
0COOMUBOCTNI BICUBAHMSA IX ) AHSTOMOBHUX XYOOJICHIX mexkcmax. Busnaueno, wo nepeocmucnenns
6CMAHOBIIOEMBCS WISAXOM Hakaadenuss PO Ha ix npomomunu, SAKWO GOHU 3012a0OMbCsl 3a J1EeKCUY-
HUM CKAA0OM, i 3icmasients ix @ pasi giocymnocmi makozo 36i2y. Ilepeocmucnenns snavenns @O,
SAKI He NPOoXOoOUnU eman 3MiHHO20 CHONYYeHHsL C1i6, Modice Oymu 6CIAHO6LEHO ULIAXOM NOPIGHAHHS
snauenns @O 3 OYKEATLHUMU 3HAYEHHAMU iT KOMNOHeHmI8. Modcymb UKOPUCTOBY8AMUCS MAKOJIC
cnosHuxo6i Oeqpiniyii. Ilpu wacmxoeomy nepeocMucieHHi KOMHOHeHm 3 OYKGATbHUM 3HAYEHHAM
y ckaadi @O 3azeuuail 6x00umv i 00 ckaady deiniyii. Budineno 06a 0CHOGHUX mMunu (Gpaszeono-
2IUH020 NepeoCcMUCIenHs: NePeOCMUCTIEHH NPU 6MOPUHHIT HOMIHAYIT | nepeocMUCIeHHs npu mpe-
munniu Hominayii. Ilepeocmucienns npu 6mopuntitl hpazeono2iuniv HomiHayii Oysae 060x munie —
npocme i cknaoue. Lllnaxom npocmoeo nepeocmucienus ymsopriomosca @O, npomomunamu aKux
€ 3MIHHI CTIOBOCNONYYEHHS YUl pedeHHs, 3HaYeHHs AKux onocepeokosani. CKlaoHe nepeocmucieHus
npu MOPUHHIL PPA3eono2iutitl HOMIHAYI] BUHUKAE MAK CaMO, K i NPOCME NePeoCMUCTCHHSL, ULTsL-
XOM nepemeopents OYK8AIbHO20 3HAYEHH NPOMOMUny. Aie npu cKiaoHomy nepemeoperti 3a8xcou
€ YCKIAAOHI0I0UUL YUHHUK — HeeMomusosanicms snadenua @O, acoyiayii 3 no3amo8HUMU YUHHUKAMU
8 AAKOCMI NONePeoHbOI IaHKU 8 NPOYeCi NEPeoCMUCTIEHHA. Poszensoarouu nepeocmucnenns @O
V XYOOIUCHIX KOHMEKCMAX, MONCEMO KOHCMAMY8amu, wjo O dGMOPCbKUX 360POMIG XapaxmepHe
BICUBAHHS 8 OOUHUYHOMY KOHIMEKCTI I NO3HAYEHHs 00UHUYHO020 00 ckma. Take nepeocmuciene 3Ha-
yennss @O ycnaodkosane 6i0 iHOUBIOYANbHO-ABMOPCHKO20 360POMY, SAKULL € YMEOPEHHIM 6MOPUH-
HOI HOMIHAYTT i NO8 A3aHULl 3 NeGHUM KOHMeEKCMOoM. Y Xy0odcHix mexcmax 0oou nocmmooepry @O
BKANOUAIOMBCS 8 eKCNPECUBHT (POpMU CTOBOCTIONYHUEHb, PeYeHb I NPOMANICHIWUX (hpacmenmie mex-
cmy, CHpUsioYU NOCUTIEHHIO THHOPMAMUBHO-00PA3HO20 NOMEHYIATY MEKCMY.

Knrouosi cnosa: ¢ppazeonociuna oounuys, nepeocmucients, XyOoxcHil mexkcm, memaghopa,
MemOHIMIs, (hpazeonoziune 3HAUeHHS.

IlocranoBka mpobdaemu. Ddpaszeonoriydi omu-
HULI — e HaflBUpa3HilIa YacTHHA CIOBHHKOBOTO
CKJIaqy MOBHM HE JIMILIE OKPEMOi JIIOOMHHU, a ILINX
KpaiH. Y KOXXHOTO CYCHJIbCTBA B Pi3HI BiKH OyiH
1 € BUpa3y, sKi XapaKTepHi came iM, siKi BijmoOpaa-
I0Th 1XHI 3BWYAl, KyIsTypy Hapomy. bimemricte @O
3a TIOXOIDKEHHSIM — I1€ 3aCTHIIII HapOIHI MeTadopH,
MOPIBHSHHS, METOHIMIi, YaCTHHH TIPUCITIB 1B 1 pHUKa-
30K. OOpa3Hi ysBIEHHS, BUPaXCHI LIMMH 3ac00aMHu,
BiJOOpakatoTh Oynb-siKi (aKTH JKUTTS Ta MOOYTY,
XapaKTepU3YIOTh JIOAUHY. AKTHBHE Y)KUBAHHS Cydac-
HAMH THCbMEHHUKaMU yciel mamitpu @O 3 BeTUKUM
EKCIIPECHBHO-00Pa3HUM TTOTEHIIIAJIOM CIIPHSIE 3011Tb-

MEeHHIO 1H(GOPMATHBHOTO 00’eMy (Hpa3eosIoTigHOTO
KOHTEKCTY, BHMAraitO4d BHUCOKOTO DIBHS PO3BHUTKY
JHTBOKYJIBTYPHOTO Te3aypycy anapecara. CimdeH-
HSIM 1bOTO € OaraTuii i pi3HOOIUHUI penepTyap npu-
fomiB yBenenHss PO y Xy0xKHIH TEKCT T0OU TTOCTMO-
JIepHY, HalpamnboBaHUI y Cy4acCHOMY aHTJIOMOBHOMY
TIACKYPCi.

AHaJsi3 OCTaHHIX AOCJHiI:KeHb i myOJikamii.
®pazeosioriyHi OAMHHUII OyJM HEOJTHOPA30BO TPEJ-
METOM  CIeUiaJbHUX JIOCHIJDKCHb  BITYH3HSIHHUX
1 3apyODKHHMX BUEHHMX. 30Kpema, yBara JOCIiIHHU-
KiB mpHUKyTa a0 BuBUeHHI PO y XyIOKHBOMY JAHC-
kypci — H.I'. JIucenpka, T.II. Cepman, H.I. Cxuo0a,
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C.B. lltamnuk, JI.®. lepbauyk, JI. Txerep, C. Ipic,
T. Tepoct, C. @ayneradep, I1. Vpir, [Ix. Cinkiep,
A. CredanoBuu, B. Komiep Ta iH., JOCHTIKESHHS
KOTPHX TPOBEJCHO Ha MaTepiajii pi3HUX MOB y pi3-
HOKaHPOBHUX XyMOXKHIX TekcTax. OmMHaK Hapasi Moau-
OyeMo Majo mpailb, SIKi BHCBITIIOIOTH (hpa3eosorito
AHIHCHKOT MOBH IOCTMOZIEPHOTO NIEPioAy.

MocTranoBka 3aBmaHHsi. METOI CTarTi € PO3-
KPHUTH 0COOIMBOCTI EKCIIPECUBHOTO MEPEOCMUCIICHHSI
(hpa3eosoTiYHNX OJWHHIG B aHTJIOMOBHOMY XyHOX-
HBOMY TEKCTi JIOOH ITOCTMO/ICPHY.

Buxnag ocHoBHoro marepiaay. HaiiBaxiu-
BIIMMU THUIAMHU [IEPEOCMUCIICHHS € NOPIGHAHMS,
Memaghopa, memonimis, esgpemizm. B axocTi mera-
dopu po3yMilOTh MeXaHi3M MOBH, SIKHH MOJISITae
y BKWBaHHI CJIOBa, 10 MMO3HAYa€ MEeBHUN KIlac Mpe/l-
METIB, SIBHII, JiIsl HAWMEHYBaHHS 00’€KTa, MO BXO-
JUTh B IHIIUH Kiac 00’€KTiB, aHAJIOTIYHHNA IHOMY
B Oyab-SKOMY BigHOIICHHI. [Hakme kaxydu, mera-
(dhopa (rp. metaphora — nepemileHHs, BiJiIaICHHS ) —
OJIMH 3 OCHOBHUX TPOIIB, SIKH{ IOJSITAE B IEpPEHe-
CEHHI O3HAaK 3 OJHOTO MpeaMeTa, SIBUIA Ha JIPyTUil
Ha TijcTaBi momgioHoCTi [3, cT. 88].

Kpim MeTadopraHOro nepeocMUCIeHHs, B OCHOBI
DO Moxe JexarTd MEepPeoCMHCICHHS METOHIMIUHe.
MexaHi3M METOHIMIYHHX IE€PEOCMHCIICHb  SIBIISIE
co00I0 TepeHEeCeHHsT HallMEeHYBaHb SIBUII, MpeMe-
TiB 1 X O3HAK 3a iX CyMDKHICTIO a0o mmpIIe — 3a iX
3B’SI3KOM Y TIpocTopi Ta vaci [2, ¢. 197]. MeToHiMmis
3BEepTa€e yBary Ha iHOUBiLyaJbHY PHUCY, JO3BOJISIOUH
ajjpecary MOBHU 1IEHTH(IKYBaTH 00 €KT, BUIUIATH
Horo 3 0o0macTi CroCTepeKyBaHOTO, BIAPIZHUTH Bij
IHITUX TIPUCYTHIX 3 HUM IpeaMeTiB (MeTadopa 3a3Bu-
yaif 1ae CyTHICHY XapaKTepHUCTUKy 00’ ekra). Harpu-
knaz 3HadeHHs @O there’s no rose without a thorn;
no joy without alloy; no sweet without some bitter;
there is no pleasure without pain; honey is sweet,
but the bee stings; no garden without its weeds —
HeMA€E TPOSIHAU 0€e3 KOJMWYKH = OyTH KarnpH3HUM
(capricious).

Bynp-sika y3yanpHa abo oOka3ioHanbHA 3MiHa
(paszeonoriyHOro 3HAYCHHS € HOro MepeTBOPEH-
HsM. [lepeTBOpeHHs TaKoK BKIIOYA€E 3MIHY CEMHOTO
ckiaany @O, ToO6TO CTPYKTypHY TepeOynoBy iX 3Ha-
YeHHS TMPHU JCIKUX BHIAX (pa3eosioTivuHol JepHuBa-
ii, HampuKiIajg, mpu apxaizamii kommnoHeHTiB DO.
OO0pa3He epeoCMHUCIICHHS — OJTUH 3 BUIIB TIEPETBO-
pennsi. [loBTOpHEe mepeTBOPEHHSI XapaKTepHe s
(hpazeoMaTHYHOTO 3HAYCHHSI, a IEPEOCMHUCIICHE — JIJISI
imiomaruaHoro. [Ipu oxazioHanbHIH 3MiHI DO MOXK-
JIUBI SIK TIOBTOPHE TIEPETBOPECHHS, TaK 1 00pa3He mepe-
OCMUCIICHHs. BusHaueHHS TepMmiHa ‘‘mepeocMmc-
JICHHSl 3HAYeHHs TPEACTaBIsiE€ 3HAYHI TPYAHOILI.
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B cdepi dhpazeornorii mpobiiema 1mie O1TbIII 3arTyTaHa,
HDK y JICKCHITi, BHACTIIOK CKIQJTHOCTI CEMaHTHYHOI
ctpykrypu @O (TipocTe i cKIIaHe IepPe0CMHICIEHHS ),
CTPYKTYpHOTO po3maittss mpototumiB PO, BuUco-
KOi MMTOMOI Baru BHYTPIIHBOI popmu 1 KOHOTamii
B CTPYKTYpPi (hpa3eoyIoriyHOrO 3HAYCHHS 1 CKJIQHOCTI
KOMITOHEHTHOTrO ckjaay (pascosorizmis. [Ipu ana-
JTi31 TIEPeOCMUCIICHHS HaA3BUYaiHO BaYKITMBO BPaxo-
ByBaTu xapakrep nporotuny PO, 30kpema i mosza-
MOBHI YWHHMKH, 1110 TIepeyBaH ii HOsBi.

[lepeocMucieHHs] ~ BCTaHOBIIOETHCS — LUISIXOM
HaksageHHss @O Ha X NPOTOTHUIIH, SKIIO BOHU 30ira-
FOTHCS 32 ISKCHYHUM CKJIaJIOM, 1 31CTaBIIEHHS iX B pa3i
BiICYyTHOCTI Takoro 30iry. IlepeocMmmcneHHs 3Ha-
yeHHst @O, AKi HE TPOXOAMIH €Tall 3MIHHOTO CITOITY-
YEHHSI CIIiB, MOKE OYTH BCTAHOBJICHO IUISIXOM ITOPiB-
HsiHHA 3HayeHHs1 PO 3 OykBaJIbHUMH 3HAUCHHSMH 11
KOMITIOHEHTiB. MOKyTh BHUKOPHUCTOBYBATHCSI TaKOX
cioBHUKOBI Aedinimii. [Ipun yacTkoBOMy mepeocmuc-
JICHHI KOMITOHEHT 3 OyKBaJIbHUM 3HA4E€HHSM Y CKJIai
®O 3a3BHYall BXOAUTS 1 10 CKIIaAy AediHimii.

st Toro, o6 copmynioBaTH BU3HAYCHHS Mepe-
OCMHUCJICHHSI, TpeOa BHIIJIMTH HOr0 HaWBaXJIMBIII
O3HAKH IUISIXOM pPO3IVISly OCHOBHUX THIIIB TMepe-
OCMUCJCHHS. 3aJIe)KHO Bil XapakTepy IMepeoCMHUC-
JICHHS, BiJl MOBHOI TEXHIKH, sIKa BUKOPHCTOBYETHCH,
BiJl pUC TIO3HAYEHHs 00’ €KTIB MOXXHA BHJIUIMTU 1B
OCHOBHHX THUIH (Pa3eoOriyHOr0 MepeoCMUCIICHHS:
MepEOCMUCIICHHS TIPH BTOPUHHIM HOMIHAIII 1 mepe-
OCMHCIICHHSI TIpH TPEeTHHHIA HoMmiHamii. Homina-
IMisT — IIe TPOIEC 1 pe3yapTar HallMEHYBaHHS, TIPHU
SIKOMY MOBHI €JIEMEHTH KOPENIOIOTh 3 TO3HAYCHUMHU
HUMH 00’ektamu [2, c¢. 199]. [lepeocmucieHHs npu
BTOPHHHINA (pa3eonoriyHiii HoMiHamii OyBae IBOX
THITIB — TIPOCTE 1 CKIIATHE.

IIpocre mepeocmmuciaenns. Ilnsxom npocroro
NepeoCcMHUCIIeHH YTBOPIotoThCst PO, mpoToTHIAaMH
SIKMX € 3MIiHHI CJIOBOCIIOJIyYCHHSI YW PEYCHHS, 3Ha-
YeHHsl SKUX onocepenkoBaHi. [Ipukinamamu € mera-
dhopuuni ppazeororizmu tarry DO: fo lose one'’s heart
[1) (to one) BimmaTu cBOE cepiie KOMYCh, 3aKOXaTHCS;
2) (to something) 3aXONMHUTUCS YUMOCH, TIOITFOOUTH
korock| — [1, c. 628], to put words into one'’s mouth
[HaB’s3yBaTu cBOi AyMKH, MiJKa3yBaTd KOMYCh, IO
Tpeba ropoputH]| — [1, c. 802].

MeTtadopuuHe nepeocMHUCIeHHs — IIe TIEpeHe-
CEHHS HallMEHYBaHHS 3 OJIHOTO JICHOTaTa Ha iHIIIHIA,
acoliiOBaHMIA 3 HUM, HAa OCHOBI peajbHOI YU ySIBHOI
cxokocTi. MeradopuyuHe NEpeoCMHCICHHS € Haid-
MOUIMPEHIIIAM BHJIOM TI€PEOCMHCIICHHS. B 0CHOBI
MeTa(hOpUIHOTO TIEPEOCMUCIICHHSI MOXYTh JICXKATH
HaWpPI3HOMAHITHINI THIH TOMIOHOCTI, HAIpPUKIIA,
noioHicTh nid. Tak, PO to make a living [3apobnsaTu
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co0i Ha iCHyBaHHS, Ha MMaTok xJioa] — [1, ¢. 639],
y (bakTypi Xy10’)KHBOTO TEKCTY MOXKE KOHTEKCTYaJIbHO
BiJIOMBATH MO3UTUBHI 200 HEraTWBHI CTAaHH aHTPOIIO-
MOp(hiB XyAOKHBOTO JUCKYpCy: an income sufficient
to live on or the means of earning it vs. the pursuit of
a lifestyle of the specified type. [lepenecenns Ha3Bu
3 peHorara nportotuiry @O — sufficient to live, Ha
neHoratr @O — not good enough / unsuccessful, o
€ a0CTPAKIII€O BiJI IEPIIOr0, 3aCHOBAHUI Ha CXOKOCTI
mii. CoiabHUM 1J1 000X AiH, TOOTO X CeMaHTHYHUM
inBapianToM, € “sufficient to live”. 3HadeHHs poTO-
TUIy KOHKpeTHe, a 3HadueHHs PO KOHTEKCTyajbHe,
1 MOXE BIJIHOCHTHUCS JI0 I[JIOTO KJ1acy OO0’ €KTiB, SIKi
MOYKHA 3pOOUTH IPUEMHIIIUMU 200 HEITPUEMHIIITHMH.
OTtxe, MeTaOpUdHE MEPEOCMHUCIICHHS TIOETHYETHCS
3 PO3IMIMPEHHSAM 3HaueHHS. Y KOHTEKCTI JK 3a3BHUaAi
BUWICHSETHCS peepeHT, TOOTO OUH 00’ €KT 3 I[LOTO
KJacy JeHoraris [2, c. 200].

Buninstiorb  1Ba OCHOBHHX THIIM 3MICTOBHHUX
3B’S3KIB MDK 3HAUEHHSAMU B CJIOBI: IMIUTIKAIiHHUN
1 xnacudikamiifamid. IMIuTiKariitai 38’ s3ku BimoOpa-
KAIOTh peabHI B3a€MOJii i 3aJIe)KHOCTI CyTHOCTEH
00’€EKTHBHOTO CBITY (IPUYMHA — HACIIJIOK, BUX1THE
— TOXiJHe, [is — MeTa, MPOoLec — Pe3yJbTaT, Yyac-
THHa — IIiJIe, CyMDKHICTB y TIpocTopi 1 T. 1.). MeTo-
HIMisl — 11e OKpeMuii Bunaaok imrutikarii. [l{omo kma-
cudikamifHuX 3B’ A3KiB, TO iX MMiICTABOIO € CIITBHICTH
CYTHOCTE 00’ €KTHBHOTO CBITY 32 BUSIBICHUMH HAMHU
o3Hakamu. Taki 3B’SI3KM BCTAHOBIIOIOTHCS Y CBIiJIO-
MOCTI, ajie BioOpaaloTh HE pPeajbHUH 3B 30K MiXK
BIJIMOBIIHUMU CYTHOCTSIMH, & CIIJIbHICTh MPUTaAMaH-
HUX 1M 03HaK. MeTtadopa po3risIacThCsl K OKPEMHMA
BHITAIOK KiTacuikaritnoro 38’ s3Ky. CIIoCTepe:KeHHS
10710 METOHIMIi Ta MeTadopu y cepi JIEKCUKHU Bij-
HOCATBCS TAKOX 1 10 (hpaszeosorii.

Meradopa MoXxe O3HAYaTH HE TUTBKHU CILTBHICTD
03HaK, IPUTAMAHHUX CYTHOCTSIM 00’ €KTUBHOT'O CBITY,
aje ¥ 03HaKW, MPUTTUCYBAHI IM JIIOMUHOIO, BHACIIIOK
goro Meradopa MEHII 00’ €KTHBHA, aHIK METOHIMISI.
Mertonimis BuKiIrOuae (paHTasiro, TOMy IO TPYHTY-
€THCS Ha aCOLIIaTHBHUX 3B’ s13KaX. Y MeTadopu nopis-
HSIHO 3 METOHIMI€IO0 OiJIbIIl BHCOKUH CTYIIHb a0CTpaK-
mii 1 OlmplIe BigmalieHHs Bix AeHOTATa, a TaKOX
cBoOODa BHOOpPY O3HAKH, SKa KIAACTHCS B OCHOBY
MEePEOCMHUCIICHHS.

Kpim nmoBHOTO mepeocMucienss, GppazeonorizMam
TaKOXX BJIACTHBO 1 YaCTKOBE IEpeoCMHUCIICHHs. BoHO
XapaKTepHe, HANpUKIaA, JUIsl CTIHKUX TOPIBHSHB
(similes), sik aj’€KTHBHUX, TaK 1 JIECTIBHHUX: (as)
dead as a doornail. Bci i ogHONITEpaIbHI TIOPiB-
HSIHHS BITHOCATBCS 10 mroneit. [lepmmii koMImoHEeHT
MOPIBHSIHHS BXHUBAETHCS Y CBOEMY OyKBaJIbHOMY 3Ha-
4YeHH1. 3MiHHI IPOTOTHIIN CTIHKUX MOPIBHSAHB 3yCTpi-

YarThCs PiKo. Tak, SKIIO PO JFOIUHY TOBOPSTH (ds)
dead as a doornail — 30BciM MepTBHHA, 03 OYIb-TKUX
O3HAaK JKHATTS, TO TOPIBHAHHA € (ppa3zeonorizMom,
a SIKIIO TIOPIBHSHHS BXXUBAETHCS BITHOCHO JIBEPHOTO
[BSIXa, TO 1€ 3MiHHE CJIOBOCIOIYYCHHS (comparison).
Posb 1103aMOBHOT0 YMHHHKA Y TaKHX BHIIAJKaX O4e-
BU/THA.

DO (as) dead as a doornail [30BciM MepTBUH, 0e3
03HaK KuTTA| — [1, c. 262]:

Jay was spreadeagled on the floor below, blood
pooling around his head and freckling the terrazzo.
His eyes were open, giving him an air of, if anything,
surprise. “Dead as a doorknob,” Chick muttered to
himself.

“I think that’s as dead as a doornail, =’ Andrea
murmured, gazing at the blood-glazed tiles [4, p. 329].

[Mepeocmucnenns @O moxe OyTu 3acHOBaHE Ha
CYKYIHOCTI OYKBaJIbHUX 3HAu€Hb il KOMIIOHEHTIB
B THUX BHIIQJIKaX, KOJIM 3MIHHUH MPOTOTHIT HE BXKHBa-
eThest y MoBi. [1o1iOHI 3BOpOTH € 3a3BUYA ICKPAaBUMHU
3paskamu (hpaszeoqoriyHOro HOBaTOPCTBA iX TBOPILIB.
B nmeskux BUmamkax CyKyIHICTh OyKBaJIBHUX 3Ha-
YeHb KOMIIOHEHTIB IT03HAYa€ HEICHYIOUi, 1/1eani3oBaHi
00’extu 1 cutyamii: @O tarred with the same brush
[omHaKOBI JFOMM = OXHOTO TOJS SATOA, OMHOTO TicTa
KHHAII, Ba 4o0oTH — mapa] — [1, c. 932]:

But one afternoon the woman knocked on my door
and said the volunteers were a credit to the country,
no wonder we were winning the war. And then she
asked if she could help. I thanked her but told her no,
we had more than enough volunteers. It wasn't true,
and she was embarrassed, but what was I to do? She
was an undesirable, after all. She turned away. The
next morning I found four loaves of bread at my door:
Please give this to the soldiers. 1 fed it instead to the
birds in Lenin Park. I did not wish to be tarred with
their brush [7, p. 19].

DO to beat around the bush [nepen. miaxoautn
JI0 CIIpaBH 3/1ajsi, 00CPEKHO; = XOAUTU KPYIOM Ta
HaBKoyo]| — [1, c. 74]:

The comrades got in touch. They must 've decided
I'm more use to them over there than back here.
Anyway, after that endless beating around the bush,
all of a sudden they cant wait to see the last of
me [5, p. 441]. ®O to get in touch (with) [BcTano-
BUTH KOHTAKT, BCTAHOBUTH OC3MTOCEPEHHIN 3B’SI30K
(3 xuMch, yuMch)| — [1, ¢. 377].

OcobmuBictio @O, B OCHOBI SIKHX JIeXxaTh (haHTac-
TUYHI 00pa3u, € MO3HAYCHHS] HUMU IUTKOM pealTbHUX
neHotariB. CoBOM, peaibHe TI03HAYAETHCS Yepe3 Hepe-
anpHe. HaBiTh (aHTacTHuHI 00pa3y MOPOIKYIOTHCS
niiicuicTio. @O, OykBajbHI 3HAYCHHS KOMIIOHCHTIB
SKAX Y CBOiM CYKYIHOCTI TO3HA4al0Th YSBHI 00'€KTH,
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YacTO 3aCHOBaHI Ha MOPYIICHHSIX (OPMAIBHOI JIOTIKH
Ta CEMaHTUYHOI HECYMICHOCTI KOMITOHEHTIB:

a) JIOTIYHE MPOTHPIUYs, OB’ sI3aHE 3 JIBOMa B3a-
€MOBHKIIIOYHUMHU TOHATTAMH: DO t0 sef ones teeth
on edge [mpatyBaTH 4nich HEPBU, APATyBaTU CIyX | —
[1, c. 851], @O to shoot one’s mouth off [amep. cx.
OasikaTH, JIAMaTH S3UKOM (0COOJ. TOJIOCHO 1 XBacTO-
BUTO Ha Masio3Haiomy Temy)] — [1, c. 858];

0) Oe3nocepeIHe POTUPIYYS, SIKE MOJISITAE B TOMY,
110 B JIAHOMY TIOHSTTI MUCIIUTBhCS O3HAKa, HE BIac-
ThBa Momy, Hanpukian, PO to tickle (one) to death
[pobuTH mpuemHicTh (komych)] — [1, c. 950];

B) a0cypAaHe  TpOTHpIdYs, SKE  MOJATae
B 00’€JHaHHI O3HAK 3 Pi3HUX obnacrtel, o pPoOUTH
nouATTs abcypaaumu PO to make a silk purse out
of a sow’s ear [ HOCSITTH TapHUX HACTIKIB 32 HECTIPHU-
ATIIMBUX YMOB; 3pOOUTH JIIOMUHY 3 KOTOCh, MEPEBHU-
XOBaTHu Korocb| — [1, c. 644].

JloriyHi  MOMMWJIKM, 3aBaKalOUd  NPaBHILHO
JyMaTH, € HETaTUBHUM MapKepoM MipKyBaHHS. AJie
JesIKl 3 TOJIIOHUX TOPYIIEHb CIPUSIOTH CTBOPEHHIO
SICKpaBUX, OOpasHUX (pazeosorizMiB, SK OIHOY-
HUX, TaK 1 6e3omiHounuX. Jlenoraru npororunis @O,
30kpemMa ¥ (haHTacCTH4Hi, TOOTO TICEBIOIEHOTATH,
MOXYTh OyTH TpadiyHO 300paXKeHi, OCKIJIbKU BOHHU
JETepMIHOBaHI CYKYIHICTIO OyKBaJIbHHX 3HaueHb
KOMITOHEHTIB ()pa3eosiori3MiB 1 BiPi3HAIOTHCS BEJH-
KOIO BapiaTHBHICTIO.

Ob6pazorBopua ¢yHkuist @O icToTHO Bipi3HsE iX
BiJ ciiB. MeTtadopuyHi i METOHIMIUHI 00pa3u JIerko
nepearThes Yepe3 30poBi oOpasu. [Ipocte mepe-
ocMHUCIEHHS (DIKCYEMO Y TUX BHIAAKAX, KOJIU IPyTHH
(dbpazeoceMaHTUIHUI BapiaHT € MOXiTHUM BiX Tep-
I0TO, IO Ma€e OyKBallbHE, alie YCKIIaIHeHE 3HAYCHHSI.
Llefi TMn mepeocMUCIEHHS BIACTHBHMA imiodpaseo-
MaTUYHUM 3BOpoTaM, Hanpukiag, ®O to hold one'’s
ground [He 3aBaTH MO3UIII; TBEP/O, YIIEPTO TpUMa-
THCS, HE BiacTtynaru| — [1, ¢. 500]:

The hooligans had found a couple of short white
sticks and had shoved them into the ground as
goalposts.

A middle-aged man who looked like a war veteran—
he wore an old military hat tilted at the angle — was
trying to get at the sticks, but he was being pushed
back by the teenagers. He was screaming at them but,
from my distance, I couldn 't make out his words. The
hooligans were circling him and jabbing his chest, but
he was holding his ground [7, p. 160-161]. Y usomy
KOHTEKCTI BxuBaerhes e ona @O to make out the
words [po3iOparu, mpountaru ciaosa] — [1, c. 655].

BinpnricTe 3MiHHUX CIIOTYYeHB JIEKCEM, SIKi € TTPO-
TOTHIAMHU aHTPONONeHTpuIHuX PO, HOCUTH aHTPO-
MOLEHTPUYHHUI XapakTep, BIHOCUTHCS A0 JIIOIUHH
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abo 1o Toro, 1o 3 Hero noB’s3ane. Lle cnpaBemmBo
010 i, BUCIIOBJICHD Y HaBEICHOMY (hparMeHTi.

VY BcCiX MOniOHMX BHUITAKaX CHOCTEPITa€ThCs 3BY-
skeHHs 3HadeHHss PO B mOpiBHAHHI 3 11 mPOTOTHIIOM.
3ycTpivaloThcsl BUMAAKH, KOJIU MPOTOTHIl MO3HAYaE
npeaMeT ado BIIHOCUTHCS 110 TBapuHH, 8 DO — TijbKH
no monuan: PO set the cat among the pigeons [cuipu-
YUHATH TIpoOIeMu abo po3dapyBaHHs| — [6, ¢. 63]:

He himself had disliked school and had made life
difficult for the teachers, he said. I didn't think this
had been Laura's motive, but I didn t say so.

1 didn 't mention the false doctor notes to him: that
would have set the cat among the pigeons. Bothering
teachers was one thing, playing hookey would
have been quite another. It smacked of delinquency
[5, p. 461]. ®O to play hookey [He BimBigyBatu
(ukosu Toio), nporyntoBaru] — [1, c. 763].

Ckaaane mnepeocmuciaennsi. CkiagHe mepeo-
CMHCTICHHS TIPH BTOPUHHIN (hpa3eosyorivHii HoMiHAII
BHUHHKAE TaK CaMo, K 1 IPOCTE TIePEOCMICIICHHS, LIS~
XOM TIEPETBOPEHHS OyKBAJILHOTO 3HAYEHHS IPOTOTHITY.
AJle IpH CKJIaTHOMY TIEPETBOPEHHI 3aBK/AU € YCKIIaI-
HIOIOYUI YMHHHUK — HEBMOTHUBOBAHICTE 3HaueHH DO,
acorarii 3 N103aMOBHUMH YMHHUKAMHU B SIKOCTI TIOIIE-
PEIHBOT JIAHKH B ITPOLIEC] IEPEOCMHUCICHHS.

DO to stretch out one s finger [X04 OCh 3pOOUTH,
= manpleM moBopyxuyTta| — [1, c. 898]:

At night they put more wood on the fire and make
hot chocolate. Clarinda loves to listen to me play the
piano. She says I am a brilliant (which is quite a lie,
even for her). Perhaps I am getting better, but how [
wish [ could stretch my fingers further. To be my own
orchestra [7, p. 181].

ITim HeBMOTHBOBAHICTIO (PPa3EOTOTIIHOTO 3HAYCHHS,
SK Y HaBEICHOMY TIPUKIIAMIi, PO3YMIETHCS BiICYTHICTH
CHHXPOHHOTO JISPUBAIIMHOTO 3B’S3Ky MUK 3HaueH-
HsiM DO 1 OyKkBaJIbHUMH 3HAYEHHSMHU 11 KOMIIOHEHTIB.
BHacriiok HEBMOTHBOBAaHOCTI BiJOyBa€ThCs 3MiHA
O3HaK, 1110 ITO3HAYAIOTHCS (PPA3EONOTi3MaMH: 3HUKAIOTh
O3HAKH, BIACTHBI iX MPOTOTHIIAM, i BUHUKAIOTH HOBI.
HeBmoTHBOBaHICTH 3HAYEHHS HE MEPETITKO/PKAE KOMYHi-
Karlii, 00 BOHO MiATPUMAHE TPAIHULIEIO BKUBAHHS.

MeToHiMiuHe NTepeocMHCIEHHSI — 1€ IEpeHe-
CCHHSI HallMEHYBAHHS 3 OJIHOTO JICHOTAaTa Ha IHIIIHIA,
acoliHOBaHUN 3 HUM 33 CYMDKHICTIO. 3yCTpidatoThCs
®O 3 monBiHNM, MeTapOopO-METOHIMITHUM IIepe-
ocmucneHHs M. CKIIafHe TIepeoCMHUCIIEHHS! HeBMOTH-
BoBaHUX PO BCTaHOBIIOETHCS IIISIXOM J1iaXPOHHOTO
€TUMOJIOTTYHOTO aHaIi3y.

Hesixki @O B cydacHii aHDIIHCHKIA MOBI Ml
BiJl aBTOPCHKHX 3BOPOTIB, 1[0 MAIOTh OyKBaJbHE 3HA-
yeHHs. PO a flood of tears [mMope, MOTIK cmi3] —
[1,c. 342]:



Pomancbki Ta repmaHCbKi MOBU

Finally, realizing he was waiting for me to say
something, I muttered, “I couldn't bear to hear the
world eulogizing him... It would be so painful for
me, 1'd be in flood of tears through the entire service.
I'm trying to come to grips with my grief” [8, p. 38].
Y mpoMy mpukiani pxuta me ogHa ®O to come to
grips (with one, something) [1) 34enurucs (po Gop-
1iB); 2) nepen. BCTYUTH B 00pOTHOY; 3) nepen. mini-
utu gyxe ommspko] — [1, c. 231].

DO the salt of the earth [cimb 3emii (emum. 6ion.)]
— [1, c. 834]:

Jake was not a moody man, nor was he
temperamental, and like me he was usually on an
even keel. Quite aside from that, I always thought of
him as being straightforward, honest and dependable.
The salt of the earth: and my best friend, the one |
relied on [8, p. 96-97].

BucnoBkn. Posmisgaroun nepeocmucienss ©O
Yy XYIOKHIX KOHTEKCTaX, MOXEMO KOHCTATYBaTH,

0 JUIs aBTOPCHKUX 3BOPOTIB XapaKTepHE BKH-
BaHHS B OJIMHUYHOMY KOHTEKCTI 1 MO3HAYCHHS OJIH-
HUgHOTO 00’€KkTa. Take mepeocMHUCICHE 3HAYCHHS
dO ycmagkoBaHE BiJ 1HAWBIAYaTbLHO-aBTOPCHKOTO
3BOPOTY, SIKUIl € YTBOPCHHSM BTOPHUHHOI HOMiHAIIiT
1 IOB’s13aHUH 3 TIeBHUM KOoHTekcToM. [lonmiOHe mepe-
ocmucienHs 3HaueHHss @O MokHa Ha3BaTH PEAyILTi-
koBaHUM. Y aHayoriuHiit @O, Ha BiAMIHY BiJl IHIUBI-
JTyaJIbHO-aBTOPCHKOTO 3BOPOTY, BHACTIOK BIACTHBIH
i ¢paszeosoriudiit CTIKOCTI, HE OOMEKEHOI paMm-
KaMH OJIMHUYHOTO KOHTEKCTY, IIIUPIIEC BAKOPUCTAHHSI.
B pamkax BropuHHOI (pa3eonoriuHoi HOMiHaIii
penyIUTiKOBaHe EPEOCMHUCIICHHSI TOEAHYETHCS 3 PO3-
HIMPEHHSIM 00CATY TOHSITTSI BHACIIIOK PO3IIUPEHHS
CITOJTyIyBaHOCTI. SIK HaM BHITAETBCS B PE3YIIBTATI
3MIHCHEHOTO aHai3y, JOCIiKEHHS ITePe0CMHUCIICHHS
DO Oyn0 O KOPHUCHO TPOAOBKHUTH 13 3aTydCHHSIM
OUTBII LIMPOKOTO MaTepiaiy, B TOMY YHCIi 3 1HIINX
MOB 1 TXHIM 3ICTaBJICHHSIM.
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Matviienkiv O. S., Hornostai L. M. EXPRESSIVE REINTERPRETATION OF PHRASEOLOGICAL

UNITS IN POSTMODERN ENGLISH LITERARY TEXT

The article is devoted to the study of expressive reinterpretation of phraseological units in postmodern
English literary text. In the process of research, the most important types of reinterpretation are singled
out: comparison, metaphor, metonymy, euphemism. Linguistic definitions of metaphorical and metonymic
reinterpretation of a phraseological unit are characterized and features of their use in postmodern
English literary texts are revealed. It was determined that reinterpretation is established by superimposing
phraseological units on their prototypes if they coincide in terms of lexical composition, and comparing
them in the absence of such a coincidence. Reinterpretation of the meaning of phraseological units, which
did not pass the stage of variable combination of words, can be established by comparing the meaning
of phraseological units with the literal meanings of their components. Dictionary definitions can also be used.
With partial reinterpretation, a component with a literal meaning in the composition of the phraseological unit
is usually also included in the composition of the definition. Two main types of phraseological reinterpretation
are distinguished: reinterpretation with secondary nomination and reinterpretation with tertiary nomination.
Reinterpretation with secondary phraseological nomination is of two types — simple and complex. By simple
reinterpretation are formed phraseological units, the prototypes of which are variable phrases or sentences,
the meanings of which are mediated. Complex reinterpretation with secondary phraseological nomination
occurs in the same way as simple reinterpretation, by transforming the literal meaning of the prototype.
Examining the reinterpretation of phraseological units in literary texts, we can state that the use in a single
context and designation of a single object is characteristic of author's expressions. Such a reinterpreted
meaning of a phraseological unit is inherited from the individual authorial expression, which is the formation
of the secondary nomination and is associated with a certain context. In the postmodern literary texts,
phraseological units are included in expressive forms of word combinations, sentences and longer fragments
of the text, contributing to the strengthening of the informative and figurative potential of the text.

Key words: phraseological unit, reinterpretation, artistic text, metaphor, metonymy, phraseological
meaning.
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